One of the last truly angry artists

Being scary has always
been John Scotl’s thing

Peter Goddard

In John Seotts overwhelmdng drw-
ings at Michobas Metbvier Gallery, all
hell breaks loose in the form of & shark:
snaut homber zooming in for the kill,
atomic cxplosions blasting out of a
skuldl and o Hn:.i]i.rlp_’ skaull attached 1o a
Earseim stem piloting a jet.

S0 when gallery manager Dionne

MeAffee save there's nnother painting -

hidden away in the back deemed “too
seary” b show, one doesn’t ke
wohartleer for ruay Ul $creaming into the
safety of Ring 5t W, or to risk cvery-
thing and go back for apeck.

Too scary’? Being scary is 5oott’s thingt
Ire B0H0HD, heee oo one o Bl (st Goweee-
mof General’s Awards i the vasual arts
forbeing scary. He's really pood at it go-

ing back 30 years, A John Scott scare

mokes Stephen Bingd's worst night-

e soenaring seemm ke o stroll in the

praurk.

Who can resist? I opt for taking the

pech. dnd we place the drawing,

(2006, unfrivned on the gallery Aoot.
s backgoound 15 a biliows, toxic grey-
green that looks the way abad hangover
feels, with cvery nerve ending totally
Frazzled. Typical of Scodt, the surfice of
the worked 15 messed arowsd with all
sortsof hacks pred sertches Thewords
“the [kSude (200007 arc scrawled on
the top, perhaps a8 o referenoe to the

perverted debauchery of war via a link

to the sex-ohaessed Marquis de Sade.

Anciher note, “Leaving Kuwait,” is
1mr:|sh:ﬂt¢h:.'uutlin=uﬂ'inmendlllalr{ :
| to World War 17 he says. A SETSE

mimwlhpﬂmd' rntmd-rn
It was the war that :ﬁl:'““t thi mew

vehicles. Dominating the entire work
a dreat, in
streaked with white en a plese of
roghly cut paper pasted onto the barg-
er surlace. The image i port plane, part
mechaniaed vulbure and tatadly vour
worst nightmare, It teeters on the edge
of being something vou pecoginize and
the thing vou fear,

s o real stunner, 5o is the whele
sl

It's akse more af Seott s obsesaion sith

“the: glamour of technology” as he tells
fae later, “and the way people are al
ways atteacted to it and the images of
perwier. Preople aredeaam to the mislews-
lent beauty of these things”

Scot is one of the last truly angry art-
155 b the workd, Until recently, his an-
wter s aaced at adl the usual suspects,
masily the military-industrsl complex
and all those who push its butions,
Theese clays, it's pimed squarcly at soci-
ely apalhy to the war in [rag and the
resutlting internateenal distress — and
the artistic apatly toa.

“It totally disgusts me” he gavs “1
can't beliewe there's such a lack of ve-
sponse, [1s not that there arc no atroc-
itbes. There's simply no reporting of
atrocities. You hear nothing i the
highly structured information stream
wit have,

Tl always taken the position that
you e toaceept the limitations of the
visual arts in therrability to have anyef-
feet on socieny, which [ think is mini-

——

mal. I think we'ne interior decortors in
the forums of ldeas, Still, 1 think we can
dor sarething.”

Mayoe it won't happen though, he
grumps. “The kids are imterested
in ahstraction in one form or another,
They all want tobe art stars.”

8

There is
nothing for the
faint-hearted
ta be found in
John Scolt's
show at
Micholas
Mativier
Gallery, where
all hell breaks
| out asthe
artist again
candemns
“the glamaur

- looking in the very space he's supposed

¢t dominate. “Wounded commander”
¢ s written near oo of his feet. A paralle|

| pair of paper tears are slished into the
E%shﬂ e

. Seott is not ambivalent about leader-
- ship and achievement, though, He's

To him, Iraqg is bnly an extension of | celebrated this subject for vears with

“the continwous state of using technol-
opy to impose political will, hack

technobogny,”

"John Scott: Leons, Winners & Los-
crs” reflects the artist’s vision of the
never-cnding state of psychological
spegil, 05 wartime imagery covers oon-
nuries Fang g fmm Napodeor (2006] to
World War 11 to insages of “planes that
are anly coming into production pow,”
siys Sopdt,

His pu:‘:uu:li.:l 1% ]l.-]{t:.nd,ilr_.' wround
town, He wouldn't gmive me his age
wheen [ askied — he's 56, “Because this
wiaiy' somne people will think ['m really
young and haven't caught on to the
warys of the world. Otherswill think I'm
an angry old fart who lasn’ bewrmed
anything about post-masdernizm, that
U'm like Exyore, the donkey.”™)

Thie squick lenp from Napaleon to the
old grey grumpy mube in Winnie the
FPoad who ;l]l.\.‘a_'r':l ]-:m.-;m M Bl down
while chewing on thistbes sayvs some-
thing about Scott's breadth of undee-
stancding of popular culture, 1t a sub-
gect I taagght for vears ot the Ontario
College of Art & Destmn, although his
current tesching mandate has to do
with the work of fourth-vear students.

His Mapoleon is not the brooding, sex-
ualized Beethoven-like figure that so
ohsessed fellow Tormnto painter Tony
Scherman in his 1968 ook, Chasteg
MNoapeleor, Soott's Napoleon is a ssd, jo-
key cartoon of a figure; a bit wonky-

i personal, most
: roes, Portraits

mn=militaristic hee
‘Wiam Gibson, lsanc

¢ Newton and Alfred Hitcheock in the

show reflect the artist's deeper under-
standing of his subjects” and

i humanity and
the pain and loss that went into their
achievernents, (Scott himself has suf-

fered from ost i for years), In

Fitchoock (2005) c‘smﬁuﬂiﬂiﬂ?’f_'

director’s ve, poarting

106 115 fmmp:::;t photos, uﬁ.n

st of square, angry teeth. This is

Hitcheook who in 1960 made \
But if that docsn't send

there's always D-Sade. Aday or so afler
1 mumﬂmIWm ormeed st
the bigseae was now framed aml up on
the rywalls,

B away

# fadir Scolff: Teons, Winners & Losers

- ig et Nicholas Metivier Gallers: 451 Ring
- St WL until March 4,
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