Night Moves

Mara Korkola has become a creature of the night
She feeds her art by getting in a car and taking noc-

turmal photographs of the cities in which she lives

in the last hive years: San Anton and loronto. These

photos are the source for a body of small, utterly com

pelling oil paintings that carry on a bright romance

L with the dark
Her first subiects in San Antonio,whene she was doing

graduate work were multiples of houses painted at dusk

Views

BUl how They axist 15 readily apparent. ROorkola 15 as

oy
migch a champian of ber chosen medium iTs ahaays

"
il its butteny and st feels so good aoing on as she
is of the range of painters she agdmires—I1MW. Turner,

Glorgio Morandi, Rackstraw Downes, Luc Tuymans
Because she iked the stilliness and the silence at that time Lernard Bichter, Vila Celmins and Chuck Close. His most
of the day"The houses were similar to the ones in the gold recent paintings—oh my god—they're so incredible
maning town in northern Ontano where | grew up and [hey're highly representational and yet they're com
the Ignt was the "':'\-"”'E'- | of the lives being lived insicde pletely abstract. You can stare at them, salivat N 4l the
The work changed when she moved back to Canada. way he puts paint on.| really appreciate beautiful painting
The Victorian houses she encountered were grander It aoes back to the waay D was trained. Technical skill isn't
and more detailed and she again souaht the n ght be an end initself but it certainly will carry your im: Igery a
cause It permitted her to obliterate those details.”| went lor bertter. | love 1o paint, People who don't care about
out in search of subjects that were mare humble, more paint application or being technically adept probably
everyday, and that's when the 'Highway' paintings aon't enjoy the process as much, 'l catch myselt smiling
start jan to e more about the journey than the while | paint—it just feels so good.” l

place."The "Highway " paintings have themselves evolved

ht now it's about density of light in the distance. |
ove the ones with the wet surfaces

. NE PAINTINGSs arg DeCOming more abstract and more

aborate.S5ome look like necklaces of coloured lights in
the distance; others, like fireworks going off in the night
sky, In No place 64 the structure of the painting puts us
n ming :‘."f wWiatl, iIn Our most -'_'_:!'l'_ MMSC MOoOments, we
would like space to besan inhabitable, concentrated flota-
tion of welcoming lights, Korkola's paintings are para
domical; they are no place in particular, and yet they are
farniliar.As the name of the series implies, they are utopias,

wished-for places that don't actually exist
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