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THE SEYSCHRAPERS OF TORONTO are built on glacial debies depesived cast of the
Megara Escarparent some twa million vears aga, over a bed of e shale thae dages
Prack arother four hundred and ARy mallien vears 1o the silunan period, 10 is the end
of day, the rush beus, In my rear-view mirnar, the tall buildings of the city appear like
glants, lddled fogether on the receding plateaw as if beery of just what action the
strects amuand them might bring. The city is a deloa, and woday's haglways are mivers
dejrositing a new millennivm’s debres at the foot of the old escarpment. By Lake
Cmtarea, the sediment gatherss boildings, cars, people

Abowe the streaming traffic the sy i dark—dire black in pares. Sireaks of light
ning <ras the sky in jagped horizonsal lines withowt 1ouching the grownidl. These
shocks ul electricity remind the complacent of just how menacing nature can be. The
shy in 2 register of memory [is dramaic display of lightning is a reminder, to those
woho world focget, of oar smalland fleeting presence upon the larger territary

Fariher up the tarmac river, human settlement diminishes. The rowte 20 lohn
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HARTMAN CONCEIVES
OF CITIES NOT AS
MAN-MADE ANOMALIES
BUT AS LANDSCAPES

Hartmans Penctangeishene-area studin fakes me through Elme-
wvale and Wyevale amd shen Perkinsficld, where the long Franco-
CIparian F-::jign;'r of Simoee County=Ilamd that was once Hunon
amnd then a spiritual bactleground for Jesuil misstonaries harvest-
in; reliciant souls—annanoes its history in the sudden appears
ance of Fremch signage, This prior incarnasion of the region was
one of the firs preoccupations of the artist [ am trivelling te see,
the Aborginal and French stories as maich in the ether of Hart-
mar's worhd as she dav's spent lightring was in mine, In Hart-
man's Wisnilake oycle of paintings, the parts the lesaits amd the
Hueon plaved are implied through icens that the arist appears 1o
have sketched impalsively imo che bag skies that have always been
& feature of his work, But they are éeliberate. They are scknond-
wdgements of preseroes—Fer history, in Canads, is wabien on the
terrabosys it is in she ain 13 6 spoken on reserves T in hamles
such as Lafomasne, near where Hartman bives arad has 2 studse,
aiwd i Penetanguishens, the Franco-Ontarian communiny oat-
stelie the eisbustnial cosvis of Medland, onoe Saime-Marie among
the Hurons, where Hartman grew up.

The fields surrounding the Hartman place were empry and
quact when | arrived. I come to see the artist Begin a painting
ol Vanoouver, the next of his urban landscapes as seen from on
high—Mew York, Londed. Glasgow, Montreal, Toromo and Lal-
gary were other Gties o the evelving seres, As | stepped oul of
the cocooa of the car the thethms of the cowntry scemed
strange amed winowand, hke the calmy of & civilizaen tha had
flourished prioe to the 2ist-century urban stora. 1 Found
mysell womlermng 10 what extert Hartman's paintings were the
result o the trps he'd amade against the mesorable Now nto
Tornte—uol having ne cloice buat o acknowledge the cny's
furamus crgie.

Wow 46, Hartmam s a lean, silver-haired. good-looking man
with a habat of peering a1 you above the hight wire spectacles
perched at the emd of has aose. “Ciies drive the maslern coom-
ame, nol the rural areas that depend on ther surplus,” sand
Hartmar as he led me into the studie at the end of the drive.
He was smiling. [ was an obyvious thought, not a troabling
ane—and one of the impulses kehind the developing *Cities”
series. The metaphysics of il had germinated between 1976 and
181, when Harbmuam was |:i'.'||||g in Colling, a Native Canadian
communily on the CX rail line west of Armstrong amd north of
Thunder Bay. It was during this period that Hartman learned
br conceive of cilies mid as man-maide anomalies but as land.
scapes that were, in their essence and in their variety of el=.
ments, as - naiural” as rocks, rivers and lakes.
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“Cine of the things that astondshed me,” said Hariman, “was
realiving the ways in which my Western civilization lended 10
regand itself as spamiée from the land, when it would have been
mich healthier to have conceived of the world as Aboriginals
do=as a huge and constantly changing arganism and ourselves
as part of it, The idea that we are semchow distinge from nature
is just a bizarre construct that Western civilization has created.”

"o wour see vour work as palitical, then!” [asked,

"M said Hartman, “becawse alihough 'm interested in how
ihe erection of cities has aliered the sites on which they're buils,
I'mi pod acteally ataching ary monsd value fo these phenoemena”

T begin his paintings, Hartman typically charters a small
lane so that he can look down upon she world from 2 great
height, The maethod he uses o0 these reconniering trips—itaking
photographs, collecting postcands, the sketches in the comertina
mereberks he keeps—suggests a literal fidelicy o what he secs.
though what results are vivid, exaberant pactares, Highways rush
awer bridges 1o busgeoning waterside cities and it is the suggestion
of hieman activity & much as Hamman's altitudinal perspective
that prowisdes each peciare with motion. The eye surveys the paini-
ing and folbews ins wracks, then looks for a place 10 rest—for a
larsding o pois it mighs eecegnize, Always in Haroman's work
there is this play between the trith of the landscape that be has
painted and the imaginave cenderning he has made of i

“There always has o be one comtnil charsnensnie showl a ane
o whiere (0 s that | can pann wwarls,” saed Harean, " n ban-
haatan, it was the remarkatle densary of the buddangs, In Halifx. at
beat 1o o with the meredible sae that the ¢y sos on—ihe power
planits and docks and refinersss and places for decorinissionang
shilpes ame all the umisaal and neerstmg Al s happens arcund
its edpes, [ Mancoaver il s e plosicad lavout and sheer by of
the place—the way the comeaer shaps come in Froem and ol 1o ihe
s, and b i ehat area you have a ¥natted configuration of rail-
vy limes and highways, =0 that aleeasdy | koo 11 neesd 10 Gl the
right balance hetween the land amil the sea”

“Wour work reminds mee of battle pamntings of the Ttalian
Henatisamce, in which an entive story is bl om one carmas” |
sal. "o dort have the batealions of hieman Ggures, ol touarse,
bt yowr paintings have a similar movement.”

“There's a painting i the Alte Finakothek in SMumch thal
Albreche Abidorfer made in the early sith century” said Hart-
man, “called e Badtle of fsms It's a panorama of Alexander the
Gireat's defeat of the Persian king Darius 11 When @ was 13, | was
fimally able to visit the Pinakothek, and as [ walked through it, [
iy a number of paintings that did not excite me. T then [
turned the corner and there it was=Altdocler’s painting hil me
like a lightning bolt, and [ knew withaut question that it was
where, as an artist, [ wanted to go. The painting 15 done from on
high. The battle is in the foreground, and in the sky there's a ban:
ner explaining all the action that is faking plsce. There are ships
mming inba port. In the distance ane cities, mountains and the



sea. The painting keeps your eve moving until you reach the
harweon, where Alidorfer decules 1o stop and put an the sky and
the sun setting above the water. By as of Alvdorler 13 sayang thar
beyonal the battle's reach, life goes an.”

Hartman stepped forward and added lange swaths of green,
purple. red and white to the area of Vancowver bebinw False Creck.

“4 change of mind?®

“Mo,” said Hartman, “but this whole north side of the paint-
ing was developed with the same sort of touch and [ feel that i [
dio the same thing over here then it woukd get monotonous. Ii's
really mot very fashimable to talk about beauty, these days, but
I'm gquite happy to concentrate on the cmattona impact of a place
and, frankly, just 10 make a heautiful painting.”

The next innti.nE an which Hartman worked— H.::l!l}ux.. a
rripl.':.'r:'h commissionesd by Scotizbank for the nP-:ﬂErIﬂ oof his exchi-
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THE IMPOSSIBLE,
HUMBLING WIDTH
OF THINGS IS

THE OVERWHELMING
FEATURE

biticu = ohis Hartmae; Cities™ a1 the Art Gallery of Mova Scotia in
March, 2007 —was one that | was able 10 witness i its earliest
stage, Together we visited Halifax, where bad weather prevented
Hartmsan from being able 1o Ay ahove the ity He had surveyed
the city, instesd, mostly frem ground level,

“(Mren, 1 think that | paing in much the way that cartogra.
phers of the sgth century created maps,” said Hartman. *I find
myself surveying and working arcund an idea and only after-
wards imagining the site from on high, 1€ 1 am able to rely on
phatographs, then my wark 1ends b be mose realistic—or at least
parts of the paintings are—bu for this ane Pm going te need 1o
rely om mensory a lot more”

Anl below that well of persral memory & a deeper found of
societal remmsoences that Hartman knows to drss on, In Helis
fax, the cny's atavistss necmorsss surface in wonic, narmagivg ele-
ments, just @ they used o do in his earlier paintings of Mediand
and the lard arcund Ceeorgian Bay, The turming point for the city
its terrible defirnng mament, was the Halifax Explosion of
December 6, 1017 wleen the Mowr-Bleas, a French munitions ship,
and the Ima, a Norwegian vessel carrving Belgan seliel supplies.
collided in the narmwiest part of the harbour Mest of the nenh-
ern enel of the ity wias razed. Mo than 1600 people were killed,
six thousand lefl homeless and nine thowsand irjered.

The Halifax Explosion was the backdrop of the Monareal
writer Hugh MacLenmam's firse novel, Savestrerer Rising (ip41), buat
its devasiation was almuat entirely unrecorded by Canadian anisis
then working in Halifax. A. Y. Jackson depicted the harbour amd
1he First World War fleet that often cromded the Marcomws, bt ot
the aftermath of the explosion; Arthur Lismer made A ny
sketches of the devastation and ome known walemwolous, Sorrew
b ither ever made 0 the subject ol an al paiilmg.

“I can understand that” said Hartman. *18 1 hael beoen in New
York in s, il probaldy sowld bave taken me a lot of ome 1o be
albike tix paimt anything o do with 9/0." Lack is an explicit imvita-
tiois 1o an antist, and in his stadio, Hariman had reswrrected the
Halifax Explosion by commensrating 0 in a clever variation an
the oppressive choud that hung aver the city during our days there,
In the finished painting, 1he thick wet mist that had rubed ot the
airplane ride had morphed inio a bilbewing explosion of ash and
debrss, Witham i, and the surmounding sky, Hariman had made
brussuse shetches of iconic objects—brushes with memary, effec
twvely. The action in the ash <loud and sky hangs over the city
much like Ahdorfers banner, wlling the story of the city just asthe
Benanssance painter’s Latin words outlined the Ratele of Tssus,

T wrwimg §8SF & Fanubenm n@f

“Does Halifiex remind vow of your lesail paintings at all?”
| asked Hartman,

“Yes, -1F||!1.!'LI-__|:|'| this |1Jil'|l:i|1._|.: is miore pngseal; there™s 3 log
mure drawing in it Inthe earlice wosk, vou have more paeis that
arg paeely paintang, | ecalies, of course, that what | choose o cap-
tuee eeflects my own take on the place, bun 1 know that what
I also fimd exciting now is the passibility that sonseone mighs he
alde v poamt amd sav “This is the Mackay Bridge, and here is
whiie | grew up—"

“So that they are pointing into something you've imagined

" but secing someshing real. They'ne pointing imo an idea, geally”

“¥es, | want the painting 1o b a map, though abviously nol
the samc as a magp.”

Later. Hartrman ok me on a painting excursion along the
shore near his cabin. nocth of Byag [nden on Georgran B The
pranite slands, here, ane lovw and flar and wern, The stunbed wees
that do manage 1o grow—pine and wrulk oak mastly—ane wily
and bensd with the wind, Broad clamps of wenher-beaten mock
resemble the bellses of whales nsen to the surface of the waer
and rolling on thar backs te take in the sun. Thas i what the
warld will Joeok like after a Floosd. 1 thowgh.



Hartman srecied his case] and started ptinting the scene on
s small piece of board, The light was brilleant, gentle and clear

“1 foolishly thought | could go on painting this megion my
whiede life,” sabd Hartman,

“There ase enough wslands,” | said, "o woild be ohaessive, but
voal cold.”

“When | was a kid,” said Hartmen, ©1 always decamed of (y-
img. 1 had this ability to imagine the ground as a film—uo see ghe
carth &5 5 moving picture molling towards me atam obligue anghe”

A pan of lohm Hartrean has always been in the air | realized,
ohscrving the land from the obliqee, everhead angles he finds so
compelling. This band, fromm Huronla to Georgian Bay, b5 home
for i, 1 provided Hamiman with his first 200 invication—
and offers a key 1o understanding the clear line thar can be
dirawn Fron his early landscapes wo the palneings he was presemiy
diving of cinbes,

The bamd, bere, 5 develd of anything high. The impossile,
huwmbling wulth of things s the land's overwhelming feanure.
Merely standing. o has the sensation of being all enowgh, Tis
cross the workl a5 Hartnsan does, 1o soar over the Basd 1@ s very
hrizom. 18 the dedivions, beautiful act. =
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